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WINTER CHORAL CONCERT 
ITHACA COLLEGE VOCAL JAZZ ENSEMBLE 
Lauri Robinson-Keegan, musical director 
My Attorney Bernie 
Out of the Night Came You 
Bassically Speaking 
Dave Frishberg 
arranged by Calvin Custer 
Horace Silver 
arranged by Steve Brown 
Les Hooper 
arranged by Gene Puerling 
edited by Phil Mattson 
With a Little Help From My Friends John Lennon and Paul McCartney 
arranged by Richard Boukas 
ITHACA COLLEGE CHORUS 
Jeffrey S. Gemmell, conductor 
Jennifer Haywood, graduate conductor 
Michael Lippert, piano 
Cry Out and Shout Knut Nystedt 
Blow, blow thou winter wind 
from When Icicles Hang 
Tomorrow shall be my dancing day 
The heavens are telling 
from The Creation 
John Rutter 
John Gardner 
Franz Joseph Haydn 
ITHACA COLLEGE MADRIGALS 
Lawrence Doebler, conductor 
Wassail song arranged by 
Kings of Orient 
Tomorrow shall be my dancing day 
What cheer? 
Ralph Vaughan Williams 
arranged by D. Willcocks 
arranged by D. Willcocks 
William Walton 
ITHACA COLLEGE WOMEN'S CHORALE 
Janet Galvan, conductor 
Jennifer Haywood, graduate assistant 
Amanda Capone, Stephanie Kane, 
Emily Rider, Milyun Yum, pianists 
Ave Maria 
Ave Maria 
from Dialogues of the Carmelites 
Missa Humilis 
I. Kyrie 
Sharon Costianes, soloi~t 
II. Gloria 
III. Agnus Dei 
Ann Chrastina, soloist 
IV. Alleluia, Amen 










ITHACA COLLEGE CHOIR 
Lawrence Doebler, conductor 
Jennifer Haywood, graduate conductor 
0 magnum mysterium 
Hodie nobis coelorum 
Gloria from Mass 
Four Robert Bums Ballads 
1. A Red, Red Rose 
4. Highland Mary 
Tomas Luis de Victoria 
Giovanni Bernardino N anino 
Vincent Persichetti 
James Mulholland 
Jeffrey Smith, piano 
ITHACA COLLEGE CHORAL UNION 
Lawrence Doebler, conductor 
Ezekiel saw de wheel arranged by William Dawson 
Silent Night 
soloist* 
Ford Hall Auditorium 





ITHACA COLLEGE WOMEN'S CHORALE 
David Maclntyre's Ave Maria was conunissioned by the professional 
women's ensemble, Eektra for the 35th anniversary of the Canadian 
Music Centre. When Macintyre was asked to write the piece · for 
Elektra, it came at a propitious time in that he was deep in research en 
a new opera he was planning about paranormal spiritual events 
occurring in war-tom Bosnia Hercegovina. There was at that time a 
story told about a small village where children and young adults were 
running daily out into the hills ·to "see the Virgin Mary." Researchers 
supposedly came to the village to investigate and found that this daily 
visitation was very real to many of the villagers and eventually some 
of the researchers claimed they also saw the vision. 
Macintyre was particularly struck by the celebratory nature of the 
visitations and the necessity of connecting with the feminine maternal 
nature of the Divine. The effectiveness of the piece comes through the 
remarkable portrayal of anticipation, joy, and eventual realization. 
This is accomplished through the repeated "Ave Maria" ostinato as it 
continues to increase with intensity and speed throughout the 
composition. The piece ends rather abruptly. One can speculate that 
perhaps the vision is suddenly gone. 
"Salve Regina" from Dialogues of the Cannelites 
Francis Poulenc 1899-1962 
By the time Francis Poulenc began the composition of his opera 
Dialogues of the Carmelites in 1953, he had already written dozens of 
melodies. three song cycles; the Litanies of the Black Virgin: a Mass in 
G; a vast setting of the Stab at Mater text for soprano solo, mixed chorus, 
and large orchestra; and his four Motets for Times of Penitence. In short, 
he was a skillful and experienced composer who knew how to use voices 
expertly. 
r The scenario of the Dialogues stems from a short story by Gertrud von le 
Fort entitled Die Letzte am Schaffot (Last en the scaffold). This 
gruesome little tale recounts the fate of thirteen Carmelite rnms who, 
during the French Revolution, were condemned to decapitation at the 
guillotine for their refusal to disband their convent at Compiegne. The 
story was subsequently supposed to have been treated in a film version, 
and Georges Bemanos (1888-1948) wrote the screenplay . entitled 
"Dialogues des Carmelites" shortly before his death. Though the film 
never materialized, Albert Deguin, the executor of the Bemanos estate, 
published the texts in 1949. Subsequently, Guido Valcarenghi 
commissioned Poulenc "fur a gQQd fil... to write this work for the 
publishing~ Qf Ricordi." (Francis Poulenc: Selected Correspondence 
[London: Gollancz, 1991], no. 239.) 
In the opera, the aristocratic Marquis de la Force sends his daughter, 
Blanche, to the convent in order to shelter her from the dangers of the 
revolution. In the second act, it becomes apparent that the convent is 
one of the targets of the revolutionaries: The Father Confessor informs 
the IlUl'l.5 that he has been forbidden from continuing his priestly 
ministries in the convent. As he leaves, the revolutionary soldiers 
appear at the convent door. 
In act three, the convent has been ransacked. Blanche has fled to her 
father's protection, but the Mother Superior comes to remind Blanche of 
her responsibilities. As the opera draws to its inexorable conclusion, 
the nuns are shown ascending the platform for execution. As they do so 
in utmost calm and serenity (tres calme !tlpaisible), fifteen voices begin 
singing the "Salve Regina," first in unison, then in two-part harmony. 
Poulenc indicates in the score precisely where each of the decapitations 
takes place, and he indicates with utmost precision the number of 
remaining voices at each stroke of the guillotine. When the number has 
been reduced to four, we hear four-part harmony for the first time in 
this setting of the prayer to the Virgin Mary. The executions continue-
with their obvious musical consequences-until we hear only the voice 
of Sister Constance. From the scaffold, she smiles sweetly at Sister 
Blanche, who now finds the courage to take up the song, mount the 
scaffold, and face her death in a state of absolute peace and tranquility 
(Incroyablement calme. Blanche emerge de 1 a foule stupefaite et monte 
au supplice). 
Poulenc, himself a devout Catholic, was deeply immersed in the score 
of Dialogues. He commented to a friend concerning the work: 
"Obviously, people won't find it exactly amusing, but I think and hope 
they will be deeply moved." (Ibid., No. 238) 
Notes by Mark A. Radice 
Crystal LaPoint's Missa Humilis was commissioned by the Smith 
College Choir. LaPoint received her Bachelors Degree in Music in 
Piano Performance and Master's Degree in Piano Performance and 
Composition from Syracuse University. While at Syracuse University, 
she studied piano with George Pappastavrou and composition with Dr. 
Joseph Downing and the late Dr. Brian Israel. Missa Humilis was 
dedicated to the memory of Brian Israel. 
Ms. LaPoint's compositions, primarily choral, are published by Boosey 
& Hawkes, Lawson-Gould, Roger Dean Music, and Hinshaw Music. 
Her Four Romantic Songs won the 1988 Ithaca College Choral 
Composition Competition, and Special Starlight, commissioned by the 
Syracuse University Oratorio Society, was featured on a concert 
commemorating the lOOth anniversary of the opening of Crouse College. 
In 1990, the Syracuse Children's Chorus joined forces with the Syracuse 
Symphony Youth Orchestra to premiere her Keepsakes from 
Childhood at the Civic Center. Other commissioned works include 
English Canticles for the Syracuse Chorale, Four English Songs 
commissioned by the Syracuse Children's Chorus, and pieces for the 
Syracuse City Schools and Homer High School Choir. 
Beverly Patton's Exaudi! Laudate! was written in 1991 for the Irvine 
College Women's Chorus in Irvine, California. The composition is a 
short, lively SSA Christmas fanfare based on liturgical text. Written 
in ABA form, the piece is intended for use by beginning to advanced 
choruses and features imitation and canonic style with points of 
dissonance. 
TRANSLATIONS 
ITHACA COLLEGE CHOIR 
0 Magnum mysterium 
0 great mystery and wondrous sacrament, 
That animals might see the birth of the Lord 
As He lay lay in the manger. 
0, Blessed Virgin, 
Who wast worthy of bearing our Lord Jesus Christ, 
Alleluia. 
Hodie nobis coelorom Rex 
Today our heavenly King is born of the Virgin, 
That He may lead lost mankind to the heavenly kingdom 
from where God calls. The joyful army of angels calls 
for eternal salvation. 
Glory be to God in the highest 
And on earth peace and goodwill to all. 
Glory be to the Father and Son and Holy Spirit. 
Gloria 
Glory to God in the highest, and on earth peace to people of good will. 
We praise Thee, we bless Thee, we adore Thee, we glorify Thee. We 
give thanks to Thee for Thy great glory. Lord God, heavenly King, God 
the Father omnipotent, Lord only begotten son, Jesus Christ. Lord God, 
Lamb of God, Son of the Father who takes away the sin of the world, 
have mercy on us. Lord God who takes away the sin of the world 
receive our prayer. Lord God who sits at the right hand of the Father, 
have mercy on us. You alone art holy, You alone are Lord, You alone are 
the most high, Jesus Christ. With the Holy Spirit in the Glory of God 
the Father. Amen. · 
ITHACA COLLEGE VOCAL JAZZ ENSEMBLE 




















Mackie Snee - saxophorn 
Mark Heinsman - drums 
Andrew Battles - bass 
Nick Bullock - guitar 
Jeremiah Vancans - guit< 
Brian Hertz - piano 
ITHACA COLLEGE CHORUS 





















































































































































ITHACA COLLEGE MADRIGAL SINGERS 

























ITHACA COLLEGE WOMEN'S CHORALE 
Janet Galvan, conductor 
Jennifer Haywood, graduate assistant 
Rachael Allen, assistant conductor 
Amanda Capone, Stephanie Kane, Emily Rider, 
Mihyun Yum, accompanists 
Soprano I Soprano II - Alto I 
Sarah Bartolome Amanda Capone 
Sharon Costianes Elizabeth Pallesen 
Lauren Dragan Jessica J ulin 
Sarah Knauf Carrie MacDonald 
Kristen Robinson Elizabeth Sullivan 
Allison Yeager 
Soprano I-II 
Theresa Andersen Alto I 
Heather Barmore Nicole Asel 
Maria Biffer Erin Finn 
Ann Chras tina Michele George 
Allyson Clark Lauren Pokroy 
AlysonCury Emily Rider 
Amy Hayner MihyunYum 
Meagan Johnson 
Elizabeth Karam Alto I-II 
Johanna Kiley Meredith Allen 
Michelle Lorenz Amanda Blamble 
Sabrina Martin Rosemarie Flores 




Sonia Rodriguez Toni Ann Mancuso 
Margaret Schniepp Tiffany Rahrig 
Mary-Lynn Sindoni Deana Saada 
Elizabeth Ulmer Rebecca Sach 
Bora Yoon Heather Tryon 
Soprano II Alto II 
Teresa D' Amico Rachael Allen 
Aimee Davis Emily Berg 
Elizabeth Gerbi Aimee Dollard 
Rebecca Masters Sarah Pechulis 
Lauren Quigley Jennifer Pertgen Amy Sanchez 
Beth Scalonge Elisa Sciscioli 
Jaime Schlosser 
Brittany Sawdon 
ITHACA COLLEGE CHOIR 
Lawrence Doebler, conductor 























































* Soloist - Silent Night 
